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ITHACA COLLEGE WIND ENSEMBLE 
Stephen Peterson, conductor 
Michael Galvan, clarinet 
FORD HALL 
TUESDAY, APRIL 27, 2004 
8:15 P.M. 
HACA 
PROGRAM 
Commando March (1943) 
J. S. Dances (2003) 
Black Dog (2002) 
Michael Galvan, clarinet 
INTERMISSION 
A Child's Garden of Dreams (1981) 
Samuel Barber 
(1910-1981) 
Donald Grantham 
(b. 1947) 
Scott McAllister 
(b. 1969) 
David Maslanka 
(b. 1943) 
I. There is a desert on the moon where the dreamer sinks ·so deeply 
into the ground that she reaches hell. 
IL A drunken woman falls into the water and comes out renewed 
and sober. 
III. . A horde of small animals frightens the dreamer. The animals 
increase to a tremendous size, and one of them devours the little 
girl. 
IV. A drop of water is seen as it appears when looked at through a 
microscope. The girl sees that the drop is full of tree branches. 
This portrays · the origin of the world. 
V. An ascent into heaven where pagan dances are being celebrated; 
and a descent into hell, where angels are doing good deeds. 
Scott McAllister completed his doctorate in composition at the 
Shepherd School of Music at Rice University. McAllister has 
received numerous commissions, performances, and awards 
throughout the United States, Europe, and Asia. He has also been 
featured at the Aspen, Chautauqua, and The Prague/American 
Institute Summer Festivals. McAllister has received awards, 
nerformances, and/or commissions from ASCAP, The Ladislav 
,.(ubik Competition, The United States New Music Ensemble, The 
Florida Arts Council, and The Florida Bandmaster's Association. 
Scott McAllister is Assistant Professor of Composition at Baylor 
University. 
Of his piece Black Dog, McAllister writes the following: 
Black Dog is a rhapsody for solo clarinet and wind ensemble. 
The work is inspired by classic hard rock music, particularly Led 
Zepplin's rhapsodic-style song Black Dog. The clarinet solo takes 
the role of the lead singer in a hard rock band with its extreme 
range and emotions juxtaposed with pyrotechnic solos in true 
"Hendrix" fashion. The rhapsody begins with a long slow 
cadenza which introduces most of the material in the work. 
The middle section is a very slow, upward, "Stairway to Heaven" 
gesture. The last section of Black Dog concludes with a head-
banging ostinato pattern th?,t leads to the final fiery cadenza. 
Michael Galvan became Professor of Clarinet at Ithaca College in 
1982. Since then he has performed as a soloist with the Ithaca 
College bands, orchestras, and of course wind ensemble many 
times, although never before in a work inspired by Led Zepplin. 
Educated in Albuquerque, Chicago, and Urbana-Champaign, Mr. 
Galvan has taught and performed across the US and in Europe. He 
is principal clarinet of the Cayuga Chamber Orchestra, clarinetist 
of the Ithaca Wind Quintet, and President-elect of the 
International Clarinet Association. 
David Maslanka studied at the New England Conservatory, Oberlin 
College Conservatory, the Salzburg Mozarteum, and Michigan 
State University. He has taught at Geneseo College of SUNY, Sarah 
Lawrence College, New York University, and Kingsborough 
Community College of CUNY. He has received grants and 
fellowships from ASCAP, New York State Arts Council, the National 
Endowment of the Arts, and others. Maslanka's music has been 
' · fluenced by the music of Bach, Brahms, Chopin, and Debussy, as 
ell as Stravinsky, Milhaud, Varese, Schoenberg, Gershwin, Ives, 
and Cage. He believes that his music is rooted in traditional 
melodic, harmonic, and formal structures and seeks to engage "all 
elements of the conscious and unconscious minds. Among 
Maslanka's works for winds are the Concerto for Marimba and Band; 
Program Notes 
Samuel Barber was one of the most successful of America's 
twentieth century composers. His music is contemporary, yet 
accessible, and performed by outstanding musical organizations 
throughout the world. Barber began to study piano at age six and 
to compose at age seven. He was employed as a church organist at t, 
age twelve, and two years later became a part-time student at the \I 
Curtis Institute of Music in Philadelphia. He was a full-time student 
from 1926-1932, studying composition with Rosario Scalero, and 
conducting with Fritz Reiner. Barber received a Beams Prize, the 
Prix de Rome, two Pulitzer traveling scholarships, and a 
Guggenheim Fellowship. Barber's diverse compositions include 
orchestral works, chamber pieces, concerti, operas, ballets, choral 
music, and pieces for voice and orchestra, cello, organ, and band. 
Commando March was premiered in Atlantic City in 1943. It 
followed the success of his second symphony, which was written in 
1942 for the U.S. Army Air Corps (now the U.S. Air Force). The 
second symphony made use of an electronic instrument that 
imitated radio signals. Shortly after the premiere, Barber was 
ordered by an Air Corps general to compose a march in quarter-
tones, to symbolize the progressive nature of the Air Corps. 
However, Barber stayed with his own style of composition, and 
Commando March was the result. 
Donald Grantham provides the following notes for f.S. Dances: 
f. S. Dances is a free fantasy on "Menuet II" and "Gigue" 
from J.S. Bach's Partita I (Clavierilbung, part 1). After a 
brief, slow introduction, the piece is relentlessly "fast and 
reckless" to the end, with the gigue character 
predominating. Both of Bach's dances appear in more or 
less their original forms, complemented by other material 
that develops and elaborates upon some of the many 
interesting aspects of Bach's two dances. 
Donald Grantham is the recipient of numerous awards and prizes 
in composition, including the Prix Lili Boulanger, a Guggenheim 
Fellowship, three grants from the National Endowment for the 
Arts, three first prizes in the NBA/William Revelli Competition, and 
two first prizes in the ABA/Ostwald Competition. His music has 
been praised for its "elegance, sensitivity, lucidity of thought, 
clarity of expression and fine lyricism" in a citation awarded by the 
American Academy and Institute of Arts and Letters. Grantham 
resides in Austin, Texas, and is Professor of Composition at the 
University of Texas at Austin. He is co-author of The Technique of 
Orchestration with Kent Kennan. 
Concerto for Piano, Winds, Brass, and Percussion; four symphonies; 
and Tears. 
A Child's Garden of Dreams was commissioned by and dedicated to 
John P. and Marietta Paynter and the Northwestern University 
Symphonic Wind Ensemble. The title refers to a series of twelve 
':lreams of a young girl, five of which Maslanka selected as motifs 
for the movements of the composition. Maslanka refers to a 
passage from Man and His Symbols by Carl Jung as providing the 
inspiration for A Child's Garden of Dreams: 
J 
A very important case came to me from a man who was 
himself a psychiatrist. One -day he brought me a 
handwritten booklet he had received as a Christmas present 
from his 10-year-old daughter. It contained a whole series of 
dreams she had had when she was eight. They made up the 
weirdest series of dreams I have ever seen, and I could well 
understand why her father was more than just puzzled by 
them. Though childlike, they were uncanny, and they 
contained images whose origin was wholly 
incomprehensible to the father...In the unabridged German 
original, each dream begins with the words of the old fairy 
tale: 'Once upon a time ... ' By these words the little dreamer 
suggests that she feels as if each dream were a sort of fairy 
tale, which she wants to tell her father as a Christmas 
present. The father tried to explain the dreams in terms of 
their context. But he could not do so because there appeared 
to be no personal associations to them ... The little girl died 
of an infectious disease about a year after that Christmas ... 
The dreams were a preparation for death, expressed through 
short stories, like the tales told at primitive initiations ... The 
little girl was approaching puberty, and at the same time, 
the end of her, life. Little or nothing in the symbolism of 
her dreams points to the beginning of a normal adult life. 
When I first read her dreams, I had the uncanny feeling 
that they suggested impending disaster. These dreams open 
up a new and rather terrifying aspect of life and death. One 
would expect to find such images in an aging person who 
looks back upon life, rather than to be given them by a 
child. Their atmosphere recalls the old Roman saying, 'Life is 
a short dream,' rather than the joy and exuberance of its 
springtime. Experience shows that the unknown approach 
of death casts and 'adumbratio' (an anticipatory shadow) 
over the life and dreams of the victim. Even the altar in 
Christian churches represents, on one hand, a tomb and, on 
the other, a place of resurrection - the transformation of 
death into eternal life. 
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